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Abstract 


He started to work as a lecturer in Hacettepe University Faculty of Letters, Art History 
Department in 1970 and became the coordinator of the Fine Arts Institute. 


Turani, who received his doctorate degree with his thesis on "Factors Creating the 
Modern Art of Painting" at Hacettepe University, made important contributions to the 
recognition of the phenomenon of art by the society of the Republic of Turkey with his works 
in the field of Art History as well as painting. His works such as "World Art History", "Turkish 


Painting Art", "Dictionary of Art Terms", "Contemporary Art Philosophy" continue to maintain 
their place as important sources in the field of art. 


Prof. Dr. Adnan Turani, who served as the Head of Painting Department at Bilkent 
University between 1986-87, lives in Ankara. 


The studios he attended in Germany had an impact on the artist, who turned to a non- 
figurative approach during his education in Europe. His abstract period, which lasted until the 
early 1970s, is important in terms of shaping his later experiences and researches. Especially 
in the formation of the first decisive references regarding the solution of color problems. 
drew the highway. 


One of his first works, "From Rag Rug to Abstraction", can be considered as an example 
of transferring an abstract colorful understanding of an object selected from a cultural source 
into pictorial language. However, during this transfer, it is observed that the use of decorative 
colors of the rug object has been moved away. Adnan Turani's; "The formation of the logic of 
pictorial formatting develops long after the painting education"; His words can also be 
evaluated as an expression of his change in the creation process. Because after returning 
home, he turned to a calligraphic expression on the basis of a lyrical abstract understanding 
is proof of this. 
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Compositional patterns drawn in one go are occasionally encountered in Turani's works, 
who carried out intense experiments. In these works, it is seen that he achieved a strong 
expression by using as few colors as possible. 


He has a strong structure in his paintings. Especially the pattern exhibited in the paintings 
of "Woman Playing the Violin" clearly reveals her mastery in this subject. When we look at the 
pictures of women playing the violin, although there is a figurative deformation, it does not 
cause any discomfort for the viewer. More precisely, the existing deformation is not felt. 
Turani explains this situation as follows; "The dimensions of human understanding are 
changing, the proportions within the fictional logic of the figure are so constructed by the 
person who made the figure (the painter) that it does not attract the attention of the viewer 
and does not disturb him." For this reason, it is necessary to understand that the fictional 
logic underlying the phenomenon of painting is an important factor in artistic creation. The 
movement of the violin-playing female figures emerges as a successful observation of the 
movements of a violin-playing person. Perhaps the reason for this success is that Turani 
played the violin in his youth. 


The colorist understanding that comes to the fore in the images of nature (landscape), 
which is among Turani's works, ensures that the subject is cut off from nature and passes to 
a completely abstract dimension. However, he never strayed away from the calligraphic 
approach. According to Turani, calligraphy is "the shaping of one's own will, it is the painter's 
identical attitude with the signature in painting, so that the painter displays his own 
character." Turani's recent works give us the most important clue about his 60-year painting 
adventure. That is, the artist's investigative side is revealed. The point that Turani reached 
today, after all these years, who said "Painting is a painting thing’, is really interesting. Turani, 
the creation process; "my effort based on my painting is based on the intention of getting at 
least an occasional positive result in this battle of intellectual action by embarking on a 
separate adventure each time. | am going for new formations around me. Therefore, my 
painting is to reconstruct the effect of nature in an abstract language. Thus, not the nature 
form. | am talking about the form of nature's influence. Every time | search for this form of 
influence, it leads me to a new synthesis of form, form-motif. This process is not a form 
transformation, but a research on the form of influence. but this situation is not noticed by the 
audience. Thus, the audience has no interest in the rigid, discordant environment of serious 
scientific research and enters into a colorful, dynamic process in an entertaining environment. 
Some of Turani’s compositions, in which he describes the content by saying "spoiled, painted 
faces, childlike attitudes, everything that impresses me", are raw yellow or bitter red, and 
some are wild black. Because, according to Turani, painting is talking with paint. Adnan 
Turani; In addition to his painting, he continues to exist as a driving force in the field of art in 
the Republic of Turkey with the works he gave in terms of "science of art" and the values he 
added with the students he trained thanks to his teaching. 


